7nr7 7 L% Program
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12:30- 3%f4 Reception 10:00- 3§ Reception
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Art and Society: the Relationship between Freedom of Artistic
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The Polish Historical Policy Towards Art About the Holocaust
Speaker: Piotr Forecki (Professor, Adam Mickiewicz University)
Chair: Ariko Kato (Professor, Nagoya University of Foreign Studies)
Discussant: Sonoe Omoda (Professor, Meiji University)(online)

Expression and Ethics
Akiko Kasuya (Professor, Kyoto City University of Arts)
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HOMO ARTIFEX. About Freedom in Art

Speaker: Leszek Sosnowski (Professor, Jagiellonian University)
Chairs: Akiko Kasuya (Professor, Kyoto City University of Arts)
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Holocaust photography and ethical questions of representation

Discussant: Hiroshi Yoshioka (Professor, Kyoto University of the Arts) S Kato (ualemmalacoy SRR

13:40- 3824 Presentation 4
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Art and Democracy: The Cases of Poland and Japan
Akiko Kasuya
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Westsplaining - the recovery of political and historical subjectivity
by the countries of Central and Eastern Europe on the example of 14:20- EREIoE Q&A Session
works by selected contemporary artists. — A = <p
Pawet Pe}:chciarek (Tama Ifrt Uri,iversity Graduate School of Art and ?h%:ir‘: u;;i:?j:mashita
Design Postdoctoral Researcher)
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Kohei Yamashita (Art historian) The Present and Future of the Freedom of Artistic Expression
Discussants: Leszek Sosnowski, Piotr Forecki, Hiroshi Yoshioka,

16:50- BEEULE Q&A Session Sonoe Omoda, Akira Ide, Ariko Kato, Kohei Yamashita, Pawel

& I (SIRKFEER) Pachciarek
Chair: Akiko Kasuya

Japanese Artistic Expression and Cultural Substructure: Focusing on
the Art World since the 1980s

Chair: Akira Ide (Professor, Kanazawa University)
16:20- 7—2vavy7H#i Report of the Workshop
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Bricolage as a sound practice: A practical artistic contribution to the
international conference on freedom of artistic expression
Speaker: Daniel Koniusz (Magdalena Abakanowicz University of

Arts in Poznan)
Chair: Akiko Kasuya
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financed by the Minister of Culture and National Heritage of the Republic of Poland
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International Conference on

Art and Society 2023
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Piotr Forecki, Akira Ide, Akiko Kasuya, Ariko Kato, Daniel Koniusz, Sonoe Omoda
Pawel Pachciarek, Leszek Sosnowski, Kohei Yamashita, Hiroshi Yoshioka

‘L“$% Kyoto City University of Arts Relocation Commemorative Project
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Application method: Advance registration required via Google Forms / Capacity: In-person+online (first 100 people each)
Languages: Japanese, English (with consecutive interpretation)

Organized by Kyoto City University of Arts, Kasuya Laboratory / Supported by Adam Mickiewicz Institute, Polish Cultural Institute in Tokyo / Contact: kasuya@kcua.ac.jp
*Project supported by: JSPS KAKENHI JP20H01220. Grant-in-Aid for Scientific Research (B) “Art and society: the conflict between *

revisionism” 2020-2024. Research leader: prof. Akiko Kasuya (Kyoto City Unive

(Nagoya University of Foreign Studies), Dr. Kohei Yamashi

— More Information
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Art and society have always had a complex relationship. While art can be a powerful expression of ideas and emotions, it can also challenge
societal norms and values. There has often been a conflict between artistic expression and ethical considerations. In addition, censorship of
artistic expression and historical revisionism (movements that distort and deny some historical facts) are two forms of power that seek to
control the narrative of the past and present, and it is both our right and our ethical obligation to engage in free creative activity without
succumbing to them.

This conference will examine the relationship between cultural and artistic activities and society, focusing on the conflict between the so-called

"freedom of expression," censorship, and ethics, and examining how these have evolved and functioned over time, taking into account the
historical background as well as the latest situation in contemporary art. In doing so, we would like to deepen the discussion, paying particular

attention to the pitfall of historical revisionism, and to provide a space for sharing our views.
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Professor at the Faculty of Political Science and Journalism at the Adam Mickiewicz University in Poznan. His research interests include collective memory of the Holo-
caust and Holocaust distortion, antisemitism and anti-Jewish violence before and after World War II, Polish complicity in the Holocaust, antisemitic rhetoric in public
discourse, and Holocaust representation in comics and Polish cinematography. Forecki is the author of several monographs: Od Shoah do Strachu. Spory o polsko-zydows-
ka przeszto$é i pamie¢ w debatach publicznych [From Shoah to Fear: Disputes over the Polish-Jewish Past and Memory in Public Debates] (2010); Reconstructing Memory.
The Holocaust in Polish Public Debates (2013); Po Jedwabnem. Anatomia pamieci funkcjonalnej [After Jedwabne: An Anatomy of Functional Memory] (2018).
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Professor at the Institute of Liberal Arts and Science, Kanazawa University. He graduated from the Department of Economics at Kyoto University. He received his
Ph.D (Informatics) from the same university. He has served as associate professor at Kinki University, associate professor at Tokyo Metropolitan University. As a

"visiting scholar," he conducted research at Harvard University. He is an action-oriented tourism scholar who popularized 'dark tourism' (a journey to remember the
tragedies of disasters, wars, etc.) in Japan. He researches the succession in memories of tragedy using methods from social informatics and tourism science.
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Professor at Kyoto City University of Arts. She received her Ph.D in aesthetics and art history from Kyoto University. Studied at Kyoto University and Jagiellonian

University, Institute of Philosophy, Aesthetics Laboratory. After working as chief curator at the National Museum of Art, Osaka, she is currently professor at the
Faculty of Fine Arts and Graduate School of Fine Arts, Kyoto City University of Arts. Specialises in modern and contemporary art and aesthetics. Author of Poland
as a soil for the growth of Contemporary Art: Heritage and Transformation from the Kantor to present day (Sogensha, 2021), Polish Avant-garde Art - 'Applied
Fantasy' for Survival (Sogensha, 2014), etc.
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Professor at Nagoya University of Foreign Studies. She received her Ph.D in interdisciplinary Cultural Studies from The University of Tokyo. She authored many
articles in Japanese, Polish and English on 20th century Polish literature, the avant-garde movement in Lviv and neighboring areas, and memory of the Holocaust
and World War II. Her main publications include Bruno Schulz: From Eyes to Hands (2012, in Japanese, the Award of the Association of Culture and Representation
in Japan), Holokaust i Hiroszima w perspektywie poréwnawczej. Pamieé o 11 wojnie swiatowej w Polsce i Japoni (2020, co-edited with Jacek Leociak), The Afterlife
of the Shoah in Central and Eastern European Cultures (2021, co-author), and The Holocaust and Hiroshima: Memory of WWII in Poland and Japan (ed., 2021, in
Japanese). She translated from Polish to Japanese Zofia Natkowska's Medalions (2015), Debora Vogel's Acacias Blooms (2018, partly from Yiddish, the Japan Trans-
lation Prize) and others. She was Visiting Scholar at the Polish Academy of Sciences, the United States Holocaust Memorial Museum, and Yale University.
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The head of Audiosfera Studio in the department of Media Art, Magdalena Abakanowicz University of the Arts in Poznan. Ph.D in fine arts. He graduated the Acad-
emy of Fine Arts in Poznan, Poland. He is an audio-visual artist. He mixes and works in various media such as installation, sound, architecture, photography and
sculpture. His main interests in art focus on the issues of contemporary narratives, forms and languages of interpersonal communication as well as audio, visual,

semantic and economic forms of communication. His works were exhibited in numerous exhibitions at home and abroad, among others: Centre for Contemporary

Art, Warsaw, Poland, National Museum in Poznan, Poland, Italy, Germany, China, Japan in Kyoto and Tatsuno, Hyogo.
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Professor at the School of Political Science and Economics, Meiji University. Research on Postmodern Thought and Intellectual History. Master of Arts and Sciences

(University of Tokyo). Author of Being Michel Foucault (2003), The Philosophy of Solidarity I (2010), Michel Foucault (2011), The Social Contract (2013), History
of Governmentality (2018), Distance and Politics (2018), Foucault’s Weathercock (2020), Homo Economicus (2022), The Narrator of Truth (2022).
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Postdoctoral researcher at Tama Art University; PhD in Literature from Osaka University; Independent curator, art critic, and occasional performer, received his
M.A. in Japanese Studies from Adam Mickiewicz University, Poznan, Poland (2012). He has received numerous research grants, including a Japan Foundation
Fellowship for Japanese Studies (2013-2014), a Japanese Government Scholarship (MEXT) (2017-2021), and a JSPS Postdoctoral Fellowship for Foreign Researchers
(2021- present). His research focuses on contemporary issues in comparative literature, aesthetics, and art history. His critical theory spans topics of feminism, queer
studies, and historical-social reinterpretations. Since 2017, he has also been in charge of the Japanese Section Cultural Programme of the Adam Mickiewicz Institute,
an institution under the Ministry of Culture and National Heritage of the Republic of Poland that promotes Polish culture and art. Main publications include Yayoi
Kusama - Polka Dots Obsession (2015), Cultural Encyclopedia of Central and Eastern Europe, (ed.) Maruzen Publishing, 2021.
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Professor at the Institute of Philosophy of the Jagiellonian University, head of the research project "Digital Archive of Roman Ingarden" of the Ministry of Science

and Higher Education. Ph.D from the Jagiellonian University. Founder and editor-in-chief of "The Polish Journal of Aesthetics". Co-author of Roman Ingarden's
Dictionary of Philosophical Concepts (2001).
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Part-time lecturer at Kyoto City University of Arts and other universities. Art hisotian. He graduated from the Faculty of Literature at Kyoto Prefectural University
in 2002. Worked in the advertising and printing industries. He completed his doctoral studies at Kyoto City University of Arts in 2016. He specializes in the history

of Japanese modern and contemporary art. In order to overwrite Japan's post-war art history, he studies the general orientation of the Japanese art world from the
perspective of art exhibition history and Japanese cultural theory, as well as the theory of the artist and the artwork. In 2017, he published Japan International Art

Exbhibition and Post-war Art History: Reading its Transition and the 'Art' System from Sogensha.

SE Hiroshi Yoshioka
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Professor at Institute for Philosophy and Science of Art, Kyoto University of the Arts. Born in 1956. He completed the Department of Philosophy (Aesthetics), Facul-
ty of Letters, Kyoto University. He has been a professor at Konan University, a professor at the Institute of Advanced Media Arts and Sciences (IAMAS, Ogaki City,
Gifu Prefecture), a professor at the Department of Literature, Kyoto University, and a professor at Kokoro Research Center Kyoto University. His books include
Information and Life (co-authored with Shin-yo-sha and MUROI Hisashi) and Present Tense of <Thought> (Kodansha Selection Book Mechie). Exhibition plans
include "SKIN-DIVE" exhibition (1999), "Kyoto Biennale 2003", and "Ogaki Biennale 2006". In addition to his specialized research, he is active in the field of the
real world, such as planning and managing exhibitions and editing magazines.




