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This symposium aims to clarify how French modern art trends, art criticism, and aesthetics were introduced and developed
in the artistic environment of modern Kyoto (circa 1868-1945), compared with the reception of French modern art in major
cities around the world. It will explore the aspects selected by Kyoto-based artists, critics, and scholars and how they uniquely
expanded upon these elements.

In the first part, the reception of French modern art in major cities around the world, such as London, New York, Berlin,
and Tokyo, will be examined. The second part will focus on the reception of French modern art in Kyoto, revealing both the
unique aspects and overall picture of how it was received there.
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Organized by: The Franco-Japanese Society of Art and Archaeology
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With the support of: The Japan Art History Society/The Japanese Society for Aesthetics/Ambassade de France au Japon/Institut Frangais Kansai
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Supported by the grant-in-aid of: Yoshino Gypsum Art Foundation/Pola Art Foundation/Murata Science and Education Foundation/Kyoto Convention Bureau
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Reception of French Modern Art in Major Cities

9:30 ~ 9:40

-BHEADDHWVE D AR, BUshiramERL/ Kb A )

Opening Remarks by Haruhiro ISHITANI, Permanent Committee Member, The
Franco-Japanese Society of Art and Archaeology/Associate Professor at Hiroshima City

University

- HILEM AR KRR (REH5)
Greeting by Haruo ASANO, the President of The Franco-Japanese Society of Art and
Archaeology
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Explanation of the Symposium’s Purpose by Takanori NAGAI, Permanent Committee
Member, The Franco-Japanese Society of Art and Archaeology/Adjunct Lecturer at
Doshisha University

H AT D AR
Moderator: Haruhiro ISHITANI

9:40 ~ 11:00
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Dr. Richard SHIFF (Professor, The University of Texas at Austin)

“Cezanne, Van Gogh, and ‘Douanier’ Rousseau: Paradigms of the Modern for American
Critics (c. 1925-1945)”

11:00 ~ 12:20
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Dr. Karen LANG (Emeritus Professor, University of Warwick)

“The Struggle for Modern Art in Berlin”

12:20 ~ 13:20

JEARE  Lunch Break

13:20 ~ 14:40
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Dr. Masaya KOIZUMI (Professor, Hitotsubashi University)

“The Reception of French Modern Art in Tokyo”

14:40 ~ 16:00
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Professor Frances SPALDING (Emeritus Fellow, Clare Hall, Cambridge University)
“The White Knight: The critic, curator and entrepreneur who introduced London to
modern French Art, and with it, a shift in aesthetic understanding.”

16:00 ~ 16:15

RE Break

16:15 ~ 17:25

A (G2 AdrkE) )

General Discussion (Moderator: Takanori NAGAI)

17:25 ~

SBHEH R OB GHamm

Closing Remarks for Part 1 by Haruhiro ISHITANI

17:30

7 End
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Please note that the presentation title and content are subject to change.
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Dr. Richard SHIFF

Professor, Effie Marie Cain Regents
Chair in Art at The University of
Texas at Austin; specializes in
modern and contemporary art and
theory; PhD (Yale University):
Author of Cézanne and the End of
Impressionism (1984), Doubt (2008),
Sensuous Thoughs: Essays on the Work
of Donald Judd (2020), and Writing
after Art: Essays on Modern and
Contemporary Art (2023), among
others.
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Dr. Karen LANG

Emeritus Professor, University of
Warwick; specializes in modern and
contemporary art and theory; PhD
(University of California, Los

Angeles); Author of Chaos and
Cosmos: On the Image in Aesthetics and
Art History (2006) and Philip Guston:
Locating the Image (2019), among
others; Editor of the Art Bulletin
(2011-2013); Fellow of the Royal
Society of Arts..
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Dr. Masaya KOIZUMI

Professor, Hitotsubashi University:
speciali
modern art:Master’s degree (The

in the history of French

University of Tokyo Graduate
School); PhD (the University of
Tokyo); Co-authored works include
“Le Diable de Robert” et ['Opéra de
Paris (2019) and “Gender and the
Body: Pathways to Liberation” (2020);
Translation supervisor for Guy
Cogeval’s Vuillard: Flickering
Decorative Are (2017).
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Professor Frances SPALDING

Emeritus Fellow, Clare Hall,
Cambridge University; specializes in
modern British art and culture;
PhD (University of Nottingham);
Author of Roger Fry: Art and Life
1980), British Art since 1900 (1986),
The Tate: A History (1998), The
Bloomsbury Group (2005), and The
Real and The Romantic: English Art
between Two World Wars (2022);
Commander of the British Empire
2005).
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Reception of French Modern Art in Kyoto

10:00 ~ 10:10
2B APRES L BB B GRIEEHD)

Opening Remarks and Explanation of the Symposium’s Purpose by Takanori NAGAT

RAIRHEST ¢ ARIRED
Moderator: Haruhiro ISHITANI

13:45 ~ 14:20
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Yukako OHARA (Agency for Cultural Affairs, Government of Japan Senior Specialist for Facilitation for
Exhibiting Works of Art and Crafts to the Public)

“Examining Jutaro Kuroda's Travel to Europe Through Postcard Albums”

10:10 ~ 10:45
K IR (A AR )

(BRI BT 2 ZEm DI & 7 T > A AT
Takanori NAGAI (Adjunct Lecturer at Doshisha University)
“Formation of Art Theory in Kyoto and French Modern Art”

10:45 ~ 10:55
BRESE (Q&A)

10:55 ~ 11:30

TEAR LT G 25k shanem)

[P PIRIEIZ 2 2 2 o —HRT D 32 %F |

Akiko FUJIKI (Part-time Lecturer, Kyoto City University of Arts)
“The Reception of Corot’s Paintings in the Works of Seiho Takeuchi”

11:30 ~ 11:40
FROLE (Q&A)

11:40 ~ 13:00
J&REH (Lunch Break)

13:00 ~ 13:35
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Sayoko UEDA (Senior Curator, The Museum of Kyoto)

“Japanese Painters Around Bakusen Tsuchida and French Art: Focusing on their Travel

to Europe from 1921 to 1923”

13:35 ~ 13:45
BEILE (Q&A)

Design)

16:55 ~

17:00

#£7Y End
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Please note that the presentation title and content are subject to change.

“Kunitaro Suda and ‘modulation’”

M&oRE Ginmi
Closing Remarks (Haruhiro ISHITANI)

14:20 ~ 14:30
BREISE (Q&A)

14:30 ~ 15:05
WAER RSEBRFRR)

[ZE M EKEB & modulation |

Yoshihiro NAKATANTI (Professor of Special Appointment, Seian University of Art and

15:05 ~ 15:15
BEELE (Q&A)

15:15 ~ 15:30
KT Break

15:30 ~ 16:55
R G4 BRI Urmrrxymmmmys 22 ])
General Discussion (Moderator: Erika TAKASHINA, Professor, Kyoto University

Graduate School of Global Environmental Studies)
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